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with his enjoyment, nor can the effect be said to 
be disturbing to the Museum. 

It is but natural, that donors should prefer to 
have their gifts assembled where they may be seen 
at their best, rather than scattered through various 
rooms. Certain collections of paintings, porce- 
lains, jades, musical instruments, now in the 
Museum, are far more interesting shown by 
themselves than if broken up. Furthermore, 
they are gifts no museum can afford to refuse on 
the ground that they are to be kept together per- 
manently; for it is to the generosity of private 
individuals that we must look for the constant 
growth of the institution. 

To distribute this collection according to schools 
would be to substitute a mechanical subdivision 
for an arrangement arrived at after years of loving 
study. 

The objection raised to keeping together indi- 
vidual collections has not disturbed European 
Museums. For example, in the National Gal- 
lery, we find the Peel Collection, though pur- 
chased in 1871, is still kept together; then there 
are those notable examples of Turner, which were 
accepted by the Trustees with the condition that 
they should hang with the Claudes. In the 
South Kensington, we find the Sheepshank Pic- 
tures kept together, as well as the Forster, the 
Dyce and others, including the charming col- 
lection of Furniture, Pictures and Art objects 
bequeathed by Mr. Jones. 

In the Louvre, hangs the Le Caze Collection. 
In the Ryks Museum, at Amsterdam, we find 
the Van der Hoop Collection occupying rooms by 
itself, and in the same Museum, we note the Dup- 
per Collection, the Van de Poll Collection, as 
well as four lesser ones, kept together as harmon- 
ious units. It is worthy of remark that the Reid 
Collection, bequeathed to the Glasgow Gallery 
with the same condition, numbers but ten paintings, 
divided between four nationalities; others might 
be named, if further examples were needed. In 
fact, if there be any ground for such objection, 
does it not seem strange that the foremost European 
Museums deliberately create such collections by 
assembling conspicuous pictures of different 
periods and nationalities in single rooms? In the 
Tribune of the Uffizi in Florence, do we not find 
works by Van Dyck, Durer and Cranach hanging 
with those of Titian, Raphael and Correggio? 
In the "Salon Carre," of the Louvre, we find Rem- 
brandt, Dow and Van Dyck hanging with Bellini, 
Titian and Leonardo, or touching shoulders with 
Murillo, Paul Veronese, Memlinc, Rubens, Hol- 
bein and others. 

The same assembling of varied works appears 
in the great gallery of the Wallace Collection, the 
latest European Museum opened; one of the great 
rooms of the world, where Dutch, Flemish and 
English, Italian and Spanish pictures hang side 
by side to the advantage of the whole. The great 
room of the Hermitage Gallery, contains works by 
Italian, Spanish, Dutch, Flemish and other nation- 
alities. 



On the other hand, any one who has visited the 
exhibitions of the work of a single painter, must 
have felt the loss which such a painter sustains in 
the ordeal, whether it be the great Rembrandt 
and Van Dyck exhibitions of a few years ago 
abroad, or the shows of modern painters, like 
Cazin and Inness, held in this city. It is an un- 
disputable fact that two pictures, both good, by 
the same artist, may both be hurt by being hung 
together; this is recognized in the best arranged 
galleries in the world. Who has not felt disap- 
pointed upon first visiting the room in the Nat- 
ional Gallery where the Turners hang; or upon 
entering the room in the Hermitage, where forty- 
one examples of Rembrandt are to be seen ? 

If paintings are only to be enjoyed and studied 
when arranged in chronological sequence, the 
same rule will apply to exhibits of sculpture, 
bronzes, porcelains and other objects shown in 
the Halls; but will any one claim that such is 
the case? The proportion of visitors that demand 
such a condition for their enjoyment is small 
indeed. Aesthetic pleasure derived from a work 
of art is not dependent on any such chronological 
or mathematical arrangement. While considera- 
tion of size, color and tone — and space to be occu- 
pied, must enter into any arrangement of pictures, 
it is essential, first and last, that the works shown 
be of good quality and representative of their 
authors. 

The fifty-one paintings in this collection in Gal- 
lery 15, embrace only four nationalities, of which 
thirty-four are English, eight Dutch and Flemish, 
three French and six American. The English 
pictures are arranged in two groups, facing each 
other on the east and west walls. The Dutch 
and Flemish, by making one change, can be prac- 
tically brought together, namely: by transposing 
the Van Dyck and the Vincent and the Romney; 
but this, in my opinion, would not be an improve- 
ment, as the light is more favorable to the Van 
Dyck where it now hangs. 

The Americans were purposely hung in the 
Gallery to show that good American pictures can 
hold their own against the foreigners; I never 
have discriminated in making purchases, the test 
always being, "Is the picture good," and the only 
preference being, to buy the American when 
quality and value were equal. 

While under the impression that my gifts of 
pictures and money, as offered at the December 
1 8lh Meeting of the Board, had been unanimously 
accepted by the Trustees, nevertheless, in defer- 
ence to views of those who think that the Mu- 
seum should not be bound to perpetual con- 
ditions, I have amended the offer, in full expecta- 
tion that the Authorities of the Museum as now 
or hereafter constituted, will consider themselves 
under moral obligation to conform to wishes ex- 
pressed. 

Very truly yours, 

(signed) George A. Hearn. 

Thursday, January 11, 1906. 



NOTES 

HELPS TO VISITORS. — Among the Collections, which consists of a list alpha- 
publications recently issued by the betically arranged, showing the different 
Museum is a leaflet, called Index to the subjects to be found in the Museum, and 
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where each is located. It is hoped that this 
list will be of use to students and to those 
looking up special subjects. In connection 
with the Index, visitors are referred to the 
Guide to the Rooms, arranged by floors, 
framed copies of which have just been hung 
in all the rooms of the building. In this, 
the collections are shown under an arrange- 
ment by rooms, in numerical order, offering 
to the stranger a guide, and a plan of the 
building. 

Membership. — At a meeting of the 
Board of Trustees held on May ?ist, the 
following persons were elected to Member- 
ship in the Museum: 

FELLOW IN PERPETUITY 
Mr. Edward. M Townsend 
SUSTAINING MEMBERS 
Mr. Louis Bamberger Mr. Alfred Nathan 



Mr. H. A. Hutchins 
Mr. Thomas E. Kirby 



Mrs. Herbert Satterlee 
Mr. Walter A. Schiffer 



Attendance. — The number of visitors 
to the Museum during the month of April 
was 87,738, a figure only slightly in excess 
of that for last year, which was 87,352. 

The following table shows the distribu- 
tion of these figures: 

1906 1905 

Free days 16 37,724 17 34,201 

Evenings (Free)io 2,438 8 1,884 

Sundays 5 43»73 8 5 48,026 

Paydays 9 3,838 8 3,241 



87,738 



87,35 2 



A class of one hundred and seventeen 
cadets from the West Point Military Acad- 
emy visited the Museum on Monday, May 
seventh. Before coming, the class was fur- 
nished by the instructors with a plan of the 
Museum, showing the location of the prin- 
cipal objects of interest, which was used 
with a view to a written examination after 
the return to the Academy. 

The Eastern Art Teachers Association 
and the Eastern Manual Training Asso- 
ciation, in convention in this city, will visit 
the Museum on Friday, June 1st, at eight 
o'clock, when they will be received by the 
Director and Assistant Director. 

The Library. — The additions to the 
Library during the past month have been 
as follows: 

By purchase 217 volumes. 

By presentation 12 volumes. 



The names of the donors are: Mr. Ed- 
ward D. Adams, Mr. Raimondo Ambro- 
sini, Mr. George Hall Baker, Mr. Paul 
Chevalier, Mr. Charles H. Dalton, Mr. 
Robert W. de Forest, Mr. Roger E. Fry, 
Mr. George A. Hearn, Mr. J. D. Ichen- 
hauser, and Mr. Francis Lathrop. 

Mr. Edward D. Adams has presented 
twenty-seven photographs. 

The number of readers during the month 
was 128. 

The Director of the Museum, Sir 
Purdon Clarke, sailed for Paris on May 
first, returning on the 29th. He will leave 
for London on June 2nd, for a holiday which 
will extend until the end of July. 

The Superintendent of the Build- 
ing. — At their meeting on May 21st, the 
Trustees established a new position on the 
staff of the Museum, that of Superintendent 
of the Building. This officer will combine the 
former functions of the Custodian, or chief 
of the attendants and night watchmen, and 
the Inspector of the Building, both of which 
offices have been abolished ; but he will have 
considerably larger authority and responsi- 
bility than were shared by these two officials, 
it being the intention of the trustees to make 
him the personal representative of the Di- 
rector and Assistant Director in all the de- 
tails of administration which concern the 
care and protection of the Museum build- 
ing and its contents, in the charge of its 
workshops, and in providing supplies of 
every kind that may be required in any de- 
partment. With the force of the Museum 
on its present basis, he has more than one 
hundred men under his immediate authority. 

This office was instituted experimentally 
in March of the present year, and Mr. John 
H. Sayres, C. E., Columbia University '97, 
was engaged to fill it temporarily, though it 
was understood at the time that his previous 
engagements would not permit him to re- 
main for longer than three months. The 
thorough and efficient manner in which Mr. 
Sayres has conducted his work as Superin- 
tendent in this interval has proved the best 
argument for the establishment of the po- 
sition upon a permanent basis. His suc- 
cessor, who was apointed at the meeting of 
May 27th, is Mr. Conrad Hewitt, C. E., 
Princeton University '88. 

Mr. George W. Kellogg, who, for 
twenty-four years has been the efficient cus- 
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todian of the building, has retired from the 
Museum service. 

In 1882, when Mr. Kellogg was ap- 
pointed, only two assistants were required 
for the care of the Museum building, then 
located in Fourteenth Street. Now, more 



than one hundred men are employed as 
attendants. Mr. Kellogg is a veteran of 
the Civil War, and holds the rank of Lieu- 
tenant. He is a graduate of Hamilton Col- 
lege, of the class of '58. 



PRINCIPAL ACCESSIONS 



WHISTLER'S Falling Rocket.— 
Thanks to the generosity of Mr. 
Harris C. Fahnestock, of the Board of 
Trustees, the Museum has just come into 
possession of one of the masterpieces of 
the late James McNeill Whistler. This is 
a "Nocturne in Green and Gold," to use 
the title given to it by the artist, but more 
familiarly known as "The Falling Rocket," 
perhaps the most beautiful of the series 
which were inspired by Cremorne Gardens 
at night, with their illuminations and fire- 
works, their dancers and spectators, appear- 
ing as so many bits of bright color against 
the soft darkness of the London night sky 
in summer. The picture was formerly 
owned by Mr. William Heinemann, of 
London, and was shown in the Whistler 
Memorial Exhibition in London last 
year. 

It also acquired some notoriety at the time 
of the famous Whistler vs. Ruskin trial, 



where it was exhibited. It has been pre- 
sented to the Museum by Mr. Fahnestock; 
and for the opportunity to secure it the 
Museum is also indebted to Mr. Walter 
Gay, of Paris, a Fellow for Life, by whom 
attention was called to the fact that it could 
be had, and through whom negotiations for 
its purchase were conducted. 

Inman's Portrait of William Charles 
Macready. — This spirited portrait of the 
English actor, who will be remembered for 
his part in the famous Astor Place riots, is 
not mentioned by Tuckerman in his ac- 
count of Henry Inman (1801-1846), but its 
vigor and breadth of treatment entitle it to 
a high place in the list of the works of this 
artist. We may go even further, and say 
that no stronger piece of characterization 
was produced by the painters of the early 
American Schools. The picture shows 
Macready in the character of Macbeth. 



COMPLETE LIST OF ACCESSIONS 
APRIL 20 TO MAY 25, 1906 



CLASS 


OBJFXT 


SOURCE 






Gift of Prof. Bashford Dean. 
Gift of Mr. Jacques Krakauer. 
Gift of Mrs. John L. Gardiner. 
Gift of Mrs. Frederick Sturgis. 
Gift of Mrs. W. Bayard Cutting. 
Anonymous gift. 








Two infants 1 dresses, old Manilla work 




One piece of Needlepoint 

Medal commemorative of the Settle- 






Paintings — American School 


One Chinese bell 

Portrait of Macready, by Inman 

Borders of the Loing, by William L. 

Picknell 

Portrait of George H. Story, by Himself 


Commemorative Society. 
Gift of Mrs. John Crosby Brown. 
Gift of Mrs. John Crosby Brown. 
Gift of Mr. William L. Andrews. 
Purchase — Rogers Fund. 
Gift of Mrs. Joseph Jefferson. 

Bequest of Mrs. Gertrude Flagg. 
Gift of Mrs. G.H.Story. 
Purchase — Rogers Fund. 
Purchase — Rogers Fund. 
Gift of Mr. Harris C. Fahnestock. 
Purchase — Rogers fund. 


Paintings — Dutch School .... 


Portrait of Gene ral Jackson, by Wal do . . 

The Falling Rocket, by Whistler 

The Smokers, by Adriaen Van Ostade 
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